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HEN Diana M ackie f irs t took up residence on
Skye it was in a tr aditional, cosy but r ather
humble crof t house. F our teen years on, said
crof t house has e volved into a small s teading

with s tunning architec tur al fea tures and a larg ely 
contempor ary interior tha t belies its tr aditional e xterior .

However, before Diana embark ed on her own proper ty,
her appe tite was whe tted working on someone else ’s. With
a degree in interior design, which also included a module
in furniture design, Diana was well placed to tak e on the
refurbishment of the renowned T hree Chimne ys, one of her
neighbours on the island. I t was a projec t she thoroughly
enjoyed. “H aving been in volved with T he T hree 
Chimne ys and ha ving tha t excitement of the challeng e of
blending old and ne w made me want the thrill of doing it
for m yself ,” she says. 

Diana s tar ted gr adually and, as her career as a success -
ful landscape ar tis t has flourished, so has the proper ty. With

the suppor t of H ighlands & I slands Enterprise, local builder
Angus Nicolson and Glasg ow-based architec t W illiam
Paterson, the f irs t extension took place in 2000, when she
added a working s tudio, ba throom, double-height sit ting-
room and mezzanine bedroom. T his was soon followed by
an of fice extension tak en from the f irs t floor of the bedroom
and ele vated into the side of the hill a t the back of the house.
For a while this was all the space she required – until f ive
years ago when she me t her par tner , Alan C leobur y-Jones.

The pair click ed on an emotional and ar tis tic le vel, and when
he chose to give up his job in Edinburgh as a peripa tetic 
percussion teacher to work on a f ilm put ting Diana’ s paintings
to music, more room was required a t the inn.

I nitially , the couple wanted to build a separ ate 
proper ty but planning issues couldn ’t be overcome and the
idea was shelved. Diana e xplains: “ Just as I was beginning
to panic as to how I was g oing to accommoda te Alan, his
workspace and a much-needed galler y for m yself , my

neighbours Ca th y and N eil M acleod s tepped in. W ith
incredible g enerosit y the y gif ted us enough of their f ield a t
our boundar y to allow us to e xtend the e xisting crof t
house.”

The extension added a comple tely ne w wing to the prop -
erty, mirroring the f irs t extension and turning the crof t
house into a C-shaped s teading . Along with a ne w kitchen
(the old one now being dedica ted to a dining room), a 
purpose-built galler y for Diana with a mezzanine of fice and
workspace above for Alan, the couple also added a self-
contained self-ca tering proper ty. With a separ ate porched
access at the side of the galler y, Number T en, as it has been
named, of fers a luxurious g etaway for t wo.

“As it has turned out, e xtending has been a grea t solution, ”
says Diana. “ Alan and I work a t opposite ends of the 
building and we can ’t hear one another , which is handy if
he’s thr ashing around on a drum kit. And, from an inter -
nal design sense, it ’s really e xciting as you ha ve this

When extending an old property, it can be hard to maintain its integrity but Diana Mackiehas managed 
to do exactly that – not only once but twice, designing much of the furniture along the way as well
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Clockwise from top left: a coat hanger, created out of second-hand wood; the new kitchen in the recently built wing; high lights emphasise the
impressive ceiling dimensions; a taste of the breathtaking view from the seaside garden; rustic touches combine with contemporary urban furniture



A wood-burning stove is the
focal point of the sitting-room
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amazing long vie w through the house. Y ou can s tand in
the galler y and see right through to the working s tudio a t the
other end. ”

Of course, Diana already kne w this would be the case. “I’ m
fr antic about de tail, ” she admits. “Be fore the build s tar ted the
interior was designed, as I had used templa tes on the plans to
work out where e verything would g o. I had furniture criteria
tha t had to f it or be adapted to f it and I reloca ted the templa tes
until e verything slot ted in. ”

The galler y has been k ept simple to provide a back drop tha t
doesn’t compe te with Diana’ s work. T he ne w kitchen has
retained its tr aditional feel but with a modern slant. T here are
no wall units, and s tainless s teel r acks and hooks provide 

hanging s tor age. Diana sourced a small number of purpose-
built units from H owden ’s and complemented them with a
larg e, free-standing c upboard she designed and had made.

“I n N umber T en, m y aim was to crea te a space of conceptual
luxur y for t wo people, ” says Diana. “ The f irs t consider ation was
the enormous window looking out to sea and then e xploring tha t
space and luxuria ting in it with high ceilings. I chose to k eep the
rough ma terials e xposed as in the bedroom, where the sophis -
tica ted black glass chandelier is juxtaposed with the slightly unf in -
ished look of the building ma terials. 

“For furniture, I used a wonder ful compan y in U ig called
TouchW ood tha t helps people learn carpentr y and joiner y skills

with rec ycled woods. I designed the furniture and the y did the
construc tion. T he whisk y barrel headboard is a piece we
made tog ether . The barrel wood is beautifully seasoned with
a natur al cur ve and I felt the ceilings were so high tha t the room
needed some thing bold and beautiful but simple. I also used
some spoiled hardwoods I had been given to crea te a cof fee table
and a desk table for the bedroom. ”

Diana crea ted the s tained glass windows with a dozen slices
of agate she came across when working on T he Three Chim -
neys projec t. 

“I’ d k ept them knowing I’ d use them some da y and the y were
per fect for the s tained glass design. I’ d already planned tha t
the bedroom had to be on an eas t wall so in the morning the
rising sun coming through the t wo windows on either side of
the bed would projec t these s taggering colours all around the
room. 

“The walls are painted in a sof t emulsion so tha t the colours
aren ’t dis tor ted but when the light hits the e xposed timbers
it tak es on another dimension. I love pla ying with mirrors and
illusions and I’ ve used mirrors to re flec t the s tained glass as
well – the y’re really additional pieces of ar t.”

Externally , Diana has applied this same “fr antic” a ttention
to de tail. E ven her ne w dr y stone wall, built by local garden
designer Rosie Cameron, was made to look as though it is col -
lapsing . “I t ’s not only the house tha t I want to look as though
it ’s been here fore ver, the garden should too, ” says Diana. “ We
have to re vere the original cot tage, which was built about 100
years ago, and we could ha ve drowned it by doing too much.
However, now I feel we ’ve embr aced it and the house has a 
lovely symme tr y.” k

For more information on Diana’s work or to visit Number Ten: 01470 
511 795 or visit www.diana-mackie.co.uk, www.number10-skye.co.uk Diana made this stained glass window from agate slices 

‘You can stand in the gallery 
and see right through to the

working studio at the other end’
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